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Introduction
‘The same female figures are still considered dangerous:
the single woman, the childless woman, the ageing woman
– all dismissed with fear, pity or horror.’ 1
In every age stigmas are placed on women and these
prejudices fuel an ongoing cycle that invades our culture
and societal norms with devastating consequences. The
female body is what bears the judgement in patriarchy –
its ‘otherness’ is a vessel which unwillingly lends itself to
ferocious verbal, physical and mental critiques. Recently we
have witnessed, internationally, new legislative onslaughts
on women’s freedom – the wearying and tumultuous
cycle continues as women try to wrest control over their
own bodies.
The Covid pandemic lockdown impacted hugely on
victims of domestic abuse and saw an escalation in violence
against women in our society. What is most alarming is that it
continues to rise. Bones in the Attic presents a significant and
specific meditation on contemporary society, questioning
the structures and narratives which validate the subjection
and compartmentalisation of women. It explores ancient Irish
mythologies and histories, the historical narrative of feminine
sensibility and its survival, as well as the renewed challenges
that face each new generation of women artists and their
gender identities.
Bones in the Attic aspires to look back to feminine
tradition and to the strong archetypes of the pre-Christian
era, from Macha to Meadhbh. Also to recent history and the
misrepresentation of Irish women, from the seanchaí Peig
Sayers to herbalist Biddy Early and Bridget Cleary (who were
both accused of witchcraft). The artworks are connected
under this commonality of ancient and future sisterhood.
Using these figures to inspire Bones in the Attic builds a
collective foundation of thinking for current and prospective
actions directly affecting women.
Bones in the Attic is an inter-generational exhibition
comprising the work of eleven Irish artists, each exploring
recurring and ongoing societal issues affecting women.
Works by key artists in Hugh Lane Gallery’s collection – Rita
Duffy, Dorothy Cross, Kathy Prendergast, Alice Maher and
Jesse Jones – are exhibited alongside works by invited artists
Myrid Carten, Eleanor McCaughey, Amanda Doran, Sarah
Jayne Booth, Ruby Wallis and the art collective Na Cailleacha.
Our intention with Bones in the Attic is to continue and
support the important conversations that are currently taking
place in Ireland by informed, talented, thoughtful voices in
various cultural disciplines. It is a celebration of what women
have achieved so far, a journey towards autonomy, respect
and understanding, safeguarding the future of feminism
for all.
A fully illustrated publication will accompany the
exhibition, designed by Dublin-based designer Oonagh Young
featuring texts from Tessa Giblin, Director of the Talbot Rice
Gallery, Edinburgh, Dr Mary Condren, Centre for Gender
and Women’s Studies, TCD, and poet Ceaití Ní Bheildiúin
expanding on the themes of the exhibition. An associated
Bones in the Attic education programme is taking place
throughout the duration of the exhibition; further information
is available at hughlane.ie.
Curated by Victoria Evans
Exhibitions Curator

1. Bookforum, 2022, Craft Talk, A conversation with Mona Chollet about
Witches and Feminism, accessed 14 April 2022, https://www.bookforum.
com/interviews/a-conversation-with-mona-chollet-about-witches-andfeminism-24872

For Further Information Contact:
Greta Gormley
e: greta.gormley@dublincity.ie
t: 01 222 5571

Shatabdi Roy
e: shatabdi.roy@dublincity.ie
t: 01 222 6321

Rita Duffy
Sofa, 1997
Hair pins, wax, pigment and oil
Collection Hugh Lane Gallery

A red sofa is upholstered in hairpins, the common and
comfortable with the sharp and dangerous. Now defensive
and on edge, Sofa raises issues of territory and underlying
violence, mirroring the recent threats to women’s safety
within the home during lockdown. A quasi-surreal piece,
which plays on visual perception and assumptions, Sofa
transforms essentially familiar and non-threatening objects
– a sofa and hairclips – by combining them in an unusual
way. Throughout her practice Duffy explores themes such
as identity, family and femininity, occasionally through the
symbolic language of everyday objects.
Belfast artist Rita Duffy received her BA at the Art and Design Centre
and her MA in Fine Art at the University of Ulster. Her art is often
autobiographical, and reflects on Irish identity, history and politics.

Eleanor McCaughey
Learning to smell the smoke, 2022
Mixed media installation. Sound by Cian Walker
Courtesy of the artist

Learning to smell the smoke explores themes of belonging,
displacement and loss of faith. The development of the work
commenced at the beginning of the pandemic and after the
artist had undergone two operations for endometriosis in
2019. The operations left the artist physically changed and
emotionally exhausted, with thoughts of bodily existence and
its fragility.
During a difficult recovery, votive objects were offered by
devotional family members to aid with the healing process.
Their unwavering faith offers the thought that one might be
able to transcend the limitations of the physical as opposed
to feeling human – grounded in flesh and blood. Learning to
smell the smoke attempts to capture this sensation through
moulded quality in the sculpture. The gallery is filled with
heavy draped cotton, hand-drawn and dripped with paint;
weighed down. The anthropomorphic sculptures and
ambiguous paintings are bundled together in McCaughey’s
installations to characterise the numerous ways that objects
can carry meaning.
Eleanor McCaughey is an Irish artist living and working in Dublin.
She has exhibited both nationally and internationally and her work is
represented in the Office of Public Works art collection and in private
collections in Ireland, Europe, United States and Canada.
Kindly supported by the Arts Council of Ireland and Fingal County Council.

Jesse Jones
Tremble Tremble, 2017
Various objects
Collection Hugh Lane Gallery

Thou Shalt Not Suffer, 2019
Photo collage, two of three limited edition archival prints
in a Walnut shallow box, cold mounted print, sub frame and
anti-reflective glass
Courtesy of Tina Kinsella

Jesse Jones threw a spotlight on feminism and women’s
issues when she represented Ireland at the 57th Venice
Biennale with her 2017 work Tremble Tremble, which is
particularly informed by the growing female bodily autonomy
movement in Ireland. When fully installed this work
transforms the space into a multi-media installation which
re‑imagines feminist history and law, presenting an artwork
she describes as a ‘bewitching’ of the judicial system. The
objects on display here account for key references to Jones’s
project as well as the artist’s ongoing research into ritual
practices and mythologies associated with witchcraft.
Jesse Jones is a Dublin-based artist. Her practice is multi-platform,
and crosses the media in film installation, performance and sculpture.
Her recent work proposes a reconfiguration of the relationship between
the law and the body through speculative feminism. Her teaching
practice, based on Sherkin Island, Cork as a lecturer for TU Dublin
School of Creative Arts, runs parallel to her work as an artist.

Ruby Wallis
A Woman Walks Alone at Night, With a Camera, ongoing
Archival pigment prints on Hahnemuhle Photo Rag 308
Courtesy of the artist

Ruby Wallis works with photography and the moving image,
primarily concerning gendered experiences. Her work uses
a haptic approach through the close-up and movement
to convey touch and direct experience through the lens.
Recently her practice has become increasingly collaborative.
On display are images selected from the series A Woman
Walks Alone at Night, With a Camera, a collaborative work with
the writer Phillina Sun, focusing on the experience of walking
at night as a woman.
This work centres on the figure of the flâneuse, framed
here as a subversive, imaginative explorer who wanders
the city according to her desire, deterritorialising an urban
landscape traditionally seen as a male domain. The work
visually and poetically engages with psychogeography
through a feminist lens, thus addressing an urgent need for
liberating representations constructed by a female gaze that
confronts the issues women face when they walk in the city
day or night.
Ruby Wallis is a visual artist who works with photography and the
moving image; she lectures in photography at the Burren College of Art.
She is supported by the Arts Council of Ireland and Galway City Council
and is on the board of directors at Engage Studios, Galway.

Bones in the Attic: Metropole Project
For two weeks during the exhibition A Woman Walks Alone
at Night, With a Camera will be located around Dublin City.
Follow our social media for details.

Alice Maher
Big Shoe, Rain, Shadow, Swarm, Talking to My Hair, 1994
Etching and aquatint on paper
Collection Hugh Lane Gallery

Here the selection of five etchings from ‘The Conversation’
series contains two elements that co-exist with and ‘speak’
to each other. Maher takes inspiration from nature, a lasting
influence from her childhood spent in County Tipperary, as
well as folklore. These etchings feature some of Maher’s
most iconic subjects such as the Bee Dress (1994), a child’s
dress covered entirely in honey bees. The inclusion of hair is
very significant in Maher’s work; whether drawn or used as
material, it can symbolise beauty, the sensuous, and erotic,
but detached or fallen it becomes dead and unwanted; too
much hair and it becomes barbaric.
Alice Maher’s work touches a wide range of subjects often reprising,
challenging and expanding mythic and vernacular narratives. Her artistic
practice spans painting, sculpture, photography, drawing, animation
and video. In particular, she is recognised as undermining traditional
expectations of female identity.

Dorothy Cross
Shark Lady in a Balldress, 1988
Bronze
Collection Hugh Lane Gallery

This work confronts us with apparent contradictions. Highly
symbolic, sharks are commonly seen to signify threat,
aggression and fear. They are also generally assumed to be
male. In this sculpture the ‘aggressor’ turns out to be female
and protrudes from a delicate ball gown once worn by Cross’s
grandmother. The predator is now ambiguously phallic with
testicular breasts. The bronze sculpture is both grotesque
and endearing, repellent and wittily amusing, but succeeds
in providing a strong challenge to traditional presumptions of
dominance and aggression as male qualities, and the female
as docile, and essentially a passive object of desire.
Dorothy Cross was born in Cork in 1956. Her work ranges from object
to opera: working with sculpture, photography and video. The work
considers what is sacred and maligned, looking at time, transience and
transformation. Cross’s work is in public collections worldwide.

Sarah Jayne Booth
(for) All Our Grievous Doings, 2022
Multi-media installation
Courtesy of the artist

Derived from the Greek word ‘mīsoguníā’, the term misogyny
was first coined in English in 1615 after pamphleteer Joseph
Swetnam’s anti-women rant in The Arraignment of Lewd,
Idle, Froward and Inconstant Women. Four hundred years
on, (for) All Our Grievous Doings examines this historic
demonisation of women that persists in current times.
From myths that vilified women such as stealing penises,
tests like swimming the witch, to an all-out purge, these
are explored and knitted together using artefacts, text and
an ethereal soundscape. An uncanny ensemble of voices
and reverberations synchronise with the opulent materials
and discarded domestic objects – creating a conflictual
aesthetic environment striving for balance. The normalisation
of the everyday threat of violence is recast and held within
the ill-ease that the work emits: a psychosocial setting of
brutality and mundanity. Multiple cultural, historical and
social narratives are interwoven throughout the installation
and there is never a shortage of anecdotes to draw from.
As the title of this work suggests, (for) All Our Grievous
Doings opens a dialogue across this ongoing ‘history’ of
violence against women, asking such questions as: What
exactly are women guilty of? How are the punishments
commensurate with the crimes against women? Who are
the aggressors? What are the defence mechanisms of
self‑preservation? Where does the notion of equality reside
within this scenario?
Sarah Jayne Booth is a Cork-based multimedia installation artist
whose work centres on domesticity, gender inequality and social
histories. Booth initiated and heads up the collective r. a. g. e.
(realising•absolute•gender•equality) alongside Dr Eve Olney, Fiona
Ní Leíme and Dr Honor Tuohy. Booth sits on the board of directors at
Sample-Studios, Cork where she also maintains a studio.
weragetogether.com

Kathy Prendergast
Waiting, 1980
Fibre glass, resin, parquet flooring and sewing patterns
Collection Hugh Lane Gallery

The three seated female figures dressed in nineteenthcentury gowns suggest not only femininity but also passivity.
The incomplete nature of the figures, almost blending into
the background, focuses solely on the female body. Waiting
is a comment on the Irish dance halls that the artist’s
mother would have frequented as a young woman. The
women were seated on the sidelines, waiting to be asked
to dance; resigned and accepting. The life-size figures and
incorporation of real space accentuate the strangeness of
the static, timeless quality of the waiting women, suggesting
another reality. Kathy Prendergast’s work explores themes of
love, death and loss through the use of a complex variety of
materials. Her unconventional juxtapositions, at times ironic,
challenge our everyday associations and it is this strangeness
that resonates with the viewer.
Kathy Prendergast studied at the National College of Art and Design
and the Royal College of Art, London. Incorporating materials including
wool, fabric, human hair and found objects, her drawing and sculptural
works consider issues of sexuality, identity, mapping and power.
Prendergast has exhibited widely nationally and internationally.

Myrid Carten
(for) All Our Grievous Doings, 2022
Multi-media installation
Courtesy of the artist

‘I absorbed the women in my life as I would chloroform
on a cloth laid against my face.’
— Vivian Gornick
Sorrow had a baby explores the mother-daughter relationship
through multiple lenses: memory, beauty, and inheritance.
Who writes the stories in a family? Who can change them?
Carten’s observational documentary film captures an
intimate portrait with her mother, the camera becomes
the object in which the artist can communicate personal
questions and comments on their relationship, while
interspersed with footage of the artist as an impressionable
teenager with her friends, growing up in the early noughties
in rural Donegal.
Originally from Donegal, Myrid Carten studied at Goldsmiths College
and Central St Martin's University of the Arts, London. Her work has
been commissioned and broadcast by the BBC, funded by BFI and
NI Screen and screened internationally.

Amanda Doran
Selected paintings, 2014–2021
Courtesy of the artist

Le Donne Della Notte, 2014, oil paint on canvas
The Bathers, 2014, oil paint on canvas
Mother, 2017, acrylic paint on canvas
Cup of Enough, 2018, acrylic paint on canvas
Eruption, 2018, oil paint on canvas over board
God is a Woman, 2018, acrylic and oil paint on canvas
Hair in All the Right Places, 2018, oil paint on canvas
La Grotta Della Perdita Della Purezza, 2018, oil paint and plastic
gems on canvas
The Protector, 2018, oil paint on canvas
Virgins by the Sea, 2018, oil paint on canvas
Virgins Resting, 2018, oil paint on canvas
Messer 3, 2019, oil paint on canvas
Bitch Cake, 2020, acrylic paint, coloured glue, plastic gems and
glitter on canvas
Try Hard, Die Hard, 2020, acrylic and oil paint on canvas
Devourer, 2021, oil paint on canvas
Love/Hate, 2021, oil paint on canvas
Self-Soothing, 2021, acrylic paint on canvas board

These paintings display an amalgamation of the
transformative processes of a contemporary woman’s
experiences with identity, as she journeys from a vivacious
yet insecure young female in her twenties, to finding her
footing in the world and discovering a grounded path to travel
and celebrate womanhood in her thirties. Dealing with issues
of identity and the body, these works explore an angst within
that drives us to figure out this underlying unsettlement and
use it define what it is that makes us, finding our own unique
power, accepting and celebrating the self.
Amanda Doran was born in 1987 in County Wexford, where she currently
lives and works. Since then she has been shortlisted for many awards
such as the Saatchi Gallery and Channel 4 New Sensation Award, the
Marmite Prize for Painting and the Zurich Portrait Prize. Doran has
exhibited her work extensively throughout Ireland, the UK, Europe and
the USA.

Na Cailleacha

The Advantages of being a Cailleach artist
Poster, design by Cormac Larkin
Child Play 2, 2021
Photography by Therry Rudin
Photograph, hahnemüle photo rag. 305 gsm, archival inks
(Catherine Marshall, Melancholia; Therry Rudin, Today I
fear nothing [Wardrobe and other props courtesy of Helena
Gorey and Rob Pierson]; Carole Nelson, Wyred; Barbara
Freeman, She, Her, They; Helen Comerford, Untitled (Venus);
Gerda Teljeur, Maedhbh; Patricia Hurl, Virago.)
Edition of 3
Helen Comerford, Child’s Play 1, Untitled (after the
Willendorf Venus), 2021
Cotton bed sheet, stuffing, cord
Catherine Marshall, Childs Play 1, Melancholia (after
Albrecht Dürer), 2021
Cotton bedsheets, fabric dye, cotton stuffing, human hair,
glasses, chair books, feminist memorabilia
Gerda Teljeur, Childs Play 1, Maedhbh, 2021
Cotton bedsheets, cotton stuffing, Coloured cotton thread,
handmade jewellery, chair
Courtesy of the artists

We are Na Cailleacha, from the Irish word ‘cailleach’ meaning
a witch or a divine hag. We want to explore what it means to
be older women, arguably becoming invisible, and to develop
strategies to overcome the challenges of ageing.
The eight members in Na Cailleacha embrace a wide variety
of creative practices which include sculpture, painting,
film-making, composing, writing and performing. Between
them they share well over 500 years of experience of being
women, as artists, as curator/writers and as composer. They
make art that allows them to explore attitudes to ageing,
bodies, and their place in the art world, their feminisms and
the different cultural heritages. Central to this developmental
opportunity in this phase of their careers (seven of the eight
of the collective are over seventy) is working collaboratively,
enabling them to do what women have always done –
mentored, supported and argued with each other, sharing the
fruits of this time together with others through their art.
The ‘doll project’ or Child’s Play derived from a fierce
desire to reassert the value of play, creativity and memory,
in which life-size rag dolls made from old bedsheets became
alter egos and explorations of individual identities for each
member in the collective. They were later photographed in
selected locations by Therry Rudin.
Helen Comerford is a visual artist, with a long career in painting,
sculpture and art education.
Barbara Freeman has worked in a wide range of media – sculpture,
painting, installation, digital media and, more recently, film and has
collaborated with composers to create individual soundscapes.
Patricia Hurl’s art practice focuses on the lives of women and those
who are marginalised in patriarchal societies.
Catherine Marshall acts as the curator of the group. Her background is
in curating, writing and art history.
Carole Nelson is a musician with five decades of experience as a
pianist, saxophonist, composer and songwriter.
Rachel Parry is a sculptor who mines ideas and imagery from
mythology and transformative moments in life, using materials that are
often unexpected, but are intrinsic to a particular piece of work. Parry
joined Na Cailleacha after the Child’s Play project was completed.
Gerda Teljeur is a visual artist, born in the Netherlands and living in
Ireland in County Wexford since 1967.
Therry Rudin was born in Switzerland and lived in Germany, USA and
Brazil. She now lives in Roscrea and Barcelona. She exhibits regularly
with her partner, the artist Patricia Hurl. Her documentaries, edited by
Barbara Hebkes, include Dawn to Dusk (Washington Best Documentary
Film Award, 2022), a film about Na Cailleacha.

EDUCATION PROGRAMME
HERITAGE WEEK — Friday 19 August, 1 pm
Exhibition in Focus: Bones in the Attic Tour with artist and guide
Michelle Hall.
No booking required but space limited

BONES IN THE ATTIC SUMMER SCHOOL —
Friday 26 August – Sunday 28 August 2022, 10 am – 2 pm daily
This 3-day Summer School invites participants on a creative
exploration of the themes of the show such as domestic abuse,
beauty standards, women’s bodies, gender roles, women’s
safety, mythology – through visual art and writing workshops,
screenings, tours and talks. With Artist Alice Maher, Writer and
Podcaster Sophie White, Film Curator Alice Butler, Exhibition
Curator Victoria Evans and more.
For more information and booking see www.hughlane.ie

CULTURE NIGHT — Friday 23 September, 6.30 – 8.30 pm
Live performance with performance artist Victoria Callinan.
See www.hughlane.ie for further information

WEEKEND ART COURSE — Saturday 24 & Sunday 25
September; 10 am – 4 pm and 11 am – 4 pm
Art course with artist Beth O’Halloran addressing expanded
ideas by using expanded media – paintings that stretch beyond
the canvas edge, 3-D works using everyday/found materials,
drawings constructed with non-traditional tools, and delving into
ideas sparked by the Bones in the Attic exhibition.
Booking on Eventbrite, €50, materials included

FILM SCREENING: ! WOMEN ART REVOLUTION —
Friday 7 October, 1 – 2 pm
! Women Art Revolution is an entertaining and revelatory ‘secret
history’ of Feminist Art that deftly illuminates this under-explored
movement through conversations, observations, archival footage
and works of visionary artists, historians, curators and critics.
With an introduction and post-screening discussion facilitated
by Film Curator Alice Butler. Part of the ‘Art, Class and Politics:
Film Screening Programme’.
Free, book on Eventbrite or come on the day, subject to availability

ARTIST TALK — Sunday 9 October, 1 pm
Join artist Eleanor McCaughey for an illustrated talk on her work.
Free, book on Eventbrite or come on the day, subject to availability

HUGH LANE AND UCD ACCESS & LIFELONG LEARNING
LECTURES SERIES — Thursdays 6, 13, 20 & 27 October, 2 – 4 pm
This series will explore Bones in the Attic, a contemporary
response to the exhibition Eva Gonzalès is what Dublin needs,
as well as that particular exhibition, with reference to the art
historical narrative of women in art and their representation.
Fee: €100. To book a place please contact: UCD Access & Lifelong
Learning Centre on telephone 01 7167123 or at all@ucd.ie

STUDY MORNING: BONES IN THE ATTIC — Friday 21
October, 10.00 am – 12.30 pm
Join us for a morning of fascinating talks from our panel of
contributors: Lecturer in Gender and Women’s Studies, Dr Mary
Condren, Writer and Podcaster Sophie White, Artist Ruby Wallis
and Writer Phillina Sun, and Curator Catherine Marshall.
Free, book on Eventbrite

TALK WITH DR JENNY BUTLER — Friday 28 October, 1 pm
Join us for talk on The Cailleach: Goddess, Creator, Protector with
folklorist Dr Jenny Butler.
Free, book on Eventbrite or come on the day, subject to availability

ARTIST TAKEOVER SERIES
We are delighted to have artists Sarah Jayne Booth (August)
and Kathy Prendergast (September) contributing to the
Gallery’s Artist Takeover series, in which artists and other
cultural contributors share ideas for items to listen to, watch
or read online.
See www.hughlane.ie

SPECIAL PROJECT: THE MAP — 18–30 October 2022
The Map is a collaboration by artists Alice Maher and Rachel
Fallon and originally commissioned by Rua Red and curated by
Maolíosa Boyle as part of Rua Red’s The Magdalene Series. The
Map is a monumental textile sculpture and epic Mappa Mundi
where the structures and languages of cartography are used to
imagine and re-imagine the life, legacy, and mythology of Mary
Magdalene and her impact on women’s lives. A series of talks and
a performance of We are The Map by Sinéad Gleeson and Stephen
Shannon will also take place.
For further information on our Bones in the Attic Education
Programme including Coffee Conversation, Culture Clubs,
VTS discussions, additional art courses and more please see
www.hughlane.ie/education

Admission Free
Charlemont House
Parnell Square North
Dublin 1, D01 F2X9, Ireland
t: + 353 1 222 5550
e: info.hughlane@dublincity.ie
w: www.hughlane.ie
Opening Hours
Tuesday to Thursday
9.45 am–6 pm
Friday 9.45 am–5 pm
Saturday 10 am–5 pm
Sunday 11–5 pm
Closed Mondays

Walk:
10 minutes from O’Connell
Bridge
Bus:
Many routes stop on Parnell
Square / O’Connell Street
Irish Rail / DART:
15 minutes from Connolly &
Tara Street stations
LUAS Red Line:
Abbey Street
LUAS Green Line:
Parnell Street / O’Connell
Upper
Dublin Bikes:
Parnell Square North

@thehughlane

