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Hugh Lane Gallery
Transition Year Programme
Tuesday January 24th
Wednesday January 25th
Thursday January 26th
Tuesday January 31st
Wednesday February 1st
Thursday February 2nd

2023



http://www.hughlane.ie

Tuesday 24 January 2023

10am

10.20am

10.60am
11.00am -11.10am

11.10am-12.10pm
12.10pm-1pm

1-1.30pm

1.30-2.20pm

2.20pm-2.30pm

Welcome and introductions Jessica O’Donnell, Head of

and Community Outreach, Hugh Lane Gallery; Artist
Helena Gouveia Monteiro Facilitator. |
Helena.

Education

cebreakers led by

Introduction

to the Hugh Lane Gallery with Aoife Convery, Art
Lecturer.

Your Dublin City Council with Sinead Drumm, Staff Officer
Break

Role of Sketchbooks talk/mark making and practical
sketchbook making session with artist Ashleigh Downey.

Visual thinking Strategies (

VTS) session with artist Claire
Halpin

Lunch Break

Pin-hole photography workshop with Helen

a Gouveia
Monteiro.

Reflections/Catch up with Helena.

2. Mnatarethe things that interest you?
3 Id you like to docufmient or draw®

erials would you like to experimentwith >
the right type of paper?

> gather any resolifce.-materials?

@s a sketchbook mean to you perSonaliy?
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Axt and the Dutdoors

__ Photography and

Urban Laving Landscapes




Wednesday 25 January 2023
10am-10.05am Good morning with Helena Gouveia Monteiro.

10.05am-10.35am  Ask a Curator. Discuss what questions you would like to ask
departments: Exhibitions, Collections, Education and
Conservation. Group discussion and compilation of questions
for each department. Try to have a three questions for each
department mentioned above,

All your teachers 10.35am-10.50am  Introduction to Art Activity: Writing About Art/introducing the
Gallery’s online e-museum collection with Helena Gouveia
Monteiro. Homework: Choose two works from online collection
You and your friends or what’s on display and write a short text or poem and/or a

OR

word drawing. [Due date for this assignment is Tuesday 31
January]

10.50-11.00am Break

Tlam-11.30am Ask a Curator: Education - Cleo Fagan, Education Curator

11.30am-Noon Art Activity with Cleo: Participants break into groups to
brainstorm and share art ideas for programmes that they think
would interest a specific group or demographic such as teens.
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Thursday 26 January 2023
10am-10.05am Good morning with Helena Gouveia Monteiro
10.05am-10.50am VTS discussionin the Gallery spaces with artist Michelle Hall.

10.50-11.05am Quick sketches/Word poem in the Gallery with Helena

1.05am-11.15am Break
Ask a Curator: Exhibitions - Meabh Delaney, Exhibitions
Department

N.15am-Noon

Noon-1pm Art Activity: Printmaking with artist Janine Davidson.

1-1.30pm Lunch

1.30pm-2.20pm Art Activity: Printmaking with artist Janine Davidson.

2.20-2.30pn Reflections/Catch up with Helena

2

Exhibitions Curator

Marketing and Social Media

Team work

Working with artists.
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Tuesday 31January 2023
>00d morning with Helena Gouveia Monteiro

[llustrated talk: Innc ors in Focus — Sarah Purser; Lac
Heath by John Le Y Mrs Tho! n by SC
Harrison and Self Portrait by Sarah n with Aoife
Convery

d 10.45am-10.55am Questions and discussion with students, Helena and Aoife
m-11.06am  Break
Sketching in the Gallery with artist Renata Pekowska

Noon-lpm Visit to Conservation Studio /Introduction to the role of
Conservator - Lucia Fabbro, Head of Conservation and
Letizia Mareatilli, Conservator.

1pm-1.30pm Lunch Break

30pm-2.20pm Visit to the Francis Bacon Studio with Aoife Convery

2.20pm-2.30pm Reflections/Catch up with Helena

ldir:) ‘0111'1361:;? here in my
plenty of
others, but I've been here for
‘nearly thirty years now and it
suits me very well. I cannot
‘work in places that are too.

‘what goes on inside me,
that's what it's like, my
life is like that."




Wednesday 1 February 2023
10am-10.05am Good morning with Helena

10.05am-10.50am  Ask a Curator- Collections with Logan Sisley, Head of

Collections
10.50am-Tlam Break
11.00am-Noon VTS Discussion with artist Renata Pekowska
Noon-1pm Art Activity: Introduction to New Media in Contemporary Art

and Sound session workshop with artist Megan Scott
Tpm-1.30pm Lunch
1.30pm-2.20pm Art Activity: Sound session workshop with artist Megan Scott.

2.20-2.30pm Reflections/Catch up with Helena Gouveia Monteiro

% listen to the students’ sound creations here:
https:;//soundcloud.com/user-423888426/experi-
mental-soundscapes >~
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https://soundcloud.com/user-423888426/experimental-soundscapes
https://soundcloud.com/user-423888426/experimental-soundscapes

Thursday 2 February 2023

10.05am-11am

Tlam-11.10am

11.10-1pm = ist Helena Gouveia Monteiro
3sign/images/text made up of work produced ing the

/ Name fo
Lunch
E-zine workshop with artist Helena Gouveia Monteiro
2.15pm eflections /Feedb

and Thank You!




Hugh Lane Assignment 1

1st Piece:
Agios
Athanosios by
Paul McKinley

(2020) Why I chose this piece: When walking
through the gallery this artwork caught my R o
eye. Its vivid use of colors and mix of realism
and impressionism are striking and quite

beautiful. A M“\ \ d|‘ on “‘t Pll'sk dﬁ AN

The trees in the painting remind me of my mu
trips to Turkey and Greece when | was . M ‘ uu -
younger, this piece brought me back to those a A [ C'" PO”

times. Looking at it now | can still remember

the humid scent of the trees, and the nuts
that fell from them.

Overall this painting invokes a feeling of
nostalgia for me and gives me a warm,

comforting feeling when I look at it.
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makes it look cooler.

Why | chose this piece:

Usually I'm not a massive fan of abstract art,
but this piece definitely demonstrates a
different side to it.

ey Jeq) Iy [Tews e oYI
no& Supyewr ‘gSny 001 [[US 28 53

The colors are spectacular, and the geometric
shapes of the figures make an interesting
composition.

| don’t know what exactly is happening within
this painting, but to me it has a lot of religious
imagery, like the halos around the figures
heads, often seen on saints and depictions of
Jesus.
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| chose the eve of st agnes by Harry
Clarke and the log carriers by George
William Russel.

Harry Clarke was born on the 17th of
March 1889 in Dublin, Ireland. Clarke
produced more than 130 windows, he
and his brother Walter having taken
over his father's studio after his death
in 1921. | really like The Eve of St Agnes
because the colours are really beautiful.
| have always loved stained glass.

| also chose The Log Carriers by George
William Russel. | really liked the way all
the colours blended and matched each
other but you can still distinctly tell
what everything is. | like the way the sky
is done | circular motions and it looks
like there's giant greying clouds in it.
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V\{llliam John Leech (1881-1968)
Oil on Canvas )
62.6x 41icm
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Beach scene

Hi!aire—ermain—Edgar Degas (1876-1877)

Oil on paper mounted on canvas

I think this painting is about a father and a daughter on a sunny
day out at the beach together, or it could be her brother we can‘t
really tell, but we can tell that they have some sort of platonic
relationship because we can see that he is sort of braiding her hair
and she is lying next to him. I really like this painting because I
think the colour on it is nice and it's really bright and just resonates

good energy!
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Road Trip by
= In this piece, | see almost a metaphor for a battle
' : between logic and emotion. We humans are emotional
beings who try to use logic and reason to make
decisions. It isn't always that easy because emotions
N e Wl \ have a massive influence over us. The structure of this
‘-‘ 2 l\‘\(f&’l \'\V\i'..“c \;‘ VD K piece is very precise and not over-complicated. It is in
= the shape of a simple rectangle containing compact
shapes that slot together , in shades of cool blues and
greens. They look as if they are trying to cover the
(“}Ht\;.}b ok \ thD \»\\& ‘U'.:jl ‘\,\’\ sne ‘ entire space they are contained in, to control the
\/ M ‘ 4 space. There are some almost spatters of bright, warm
colours of pink, red and orange. To me, these colours
represent emotion, which can be flamboyant and
unstructured. The blues and greens are trying to cover
up the pinks, oranges and reds, as if logic was trying to
get rid of emotion.

Horee ket ch




, The first painting | have chosen to write about is “There is no Light”,
painted by Jack B Yeats. | originally stumbled upon this painting a few
weeks ago, whilst doing research on what to expect in the Hugh Lane
Gallery. The painting struck me when | saw it, as it seemed to give off a
different feeling and aura like no other painting did in the gallery.
Then, during my first week in the gallery we, as a group stopped at this
painting and did a quick fire word game, giving the first word we thought
of when seeing this painting
As | previously mentioned, this painting gave off a “different” feeling, an
almost unearthly feeling, so | chose the adjective “ethereal”. | think this adjective rightly gives
the impression of “There is no Light”. It is definitely my favourite painting within the gallery. Jack
B Yeats used different mediums on this oil painting: an example of which was pouring paint onto
the painting straight from the tube, which | found interesting.

The second painting | have chosen to do is “The
Village, Twilight” by Henri Eugene Augustin Le
Sidaner. | have chosen this painting because of
how it resonates with me. When | saw this
painting, | looked at it for a few minutes, just to
take in the atmosphere surrounding the painting.
In my opinion, this painting is very laid back and
relaxed, like an outsider looking in to a busy
house. | can feel the quietness of this paintings surroundings, and how relaxing that must be. It
reminded me of going out for a walk on Christmas Eve, as if this painting is made to give that
feeling of serenity in a busy situation, like an outsider looking in.
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1 9 3 .f S i )1 { artwork 1s just a nice scenery picture
. 3 2 B ) | ] I 1
\ " F B ! of the coast line. It also seems like its
. - § N ~ !
painted kind of far away as you can
i 2 :

see the ‘earth’ curve a bit

QN

g | was really drawn to this oil

painting when 1 saw it in the
gallery, it reminds me of it being
underwater because of the types
of blues used, there's a hint of
green in there like the ocean,
and how the artist painted the
brush strokes in a swirly kind of
way It could look like someone
swimming. The colours at the
bottom of the painting makes me
think of a coral reef and the grey
kind of clump in

the middle left looks like a rock hill to me too. I
just like the way the mess of colours make a nice
scenery.
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is part of the Hugh Lanes onl
is quite mesmerising. The wh
| observe

She looks magnifi

Marguerite Von Hollrigl. This pict

Dame aux Perles by Sir John John Lave

M

The second artwork | chose is La D.

ine col
ite, pin
the pa

'ame aux Perles by Sir John Lay
lection. | really love this work,

ery in 1901. This painting

it is beautiful to look at and

k and grey tones contrast wonderfully with the darker

inting,

| feel a sense of calmness and solitude. The lady
d the pearls are a significant part of her out

fit. She appears

Mr Gilhoole: iam O'Flah * for the Gen Window, 1929 larke.

The first artwork | chose is ‘Mr Gilhooley by Liam O'Flaherty’ for the Geneva Window by
Harry Clarke in 1929. While looking through the gallery, this stood out to me. For such a
small work there is an amazing amount of detail when looked at up close. There is a striking
use of reds with the highlight of yellow. The vibrant colours contrast brilliantly ?gainst the
dark background. | love the woman's pose and it's synchronised beauufu_ll)f with the
movement of her cloak. | also think this piece stands out to me becausg itis unlike other
artworks of that time. She looks like a siren, dancing provocatively. | believe the word that ]
describes her perfectly is ethereal. This work was completed two years lbefore Harry Clarke's
death in 1931. You can see his exceptional talent as a staineld ‘glass amst.‘ It was rejected
due to censorship at that time and remained in the family until it was acquired by the Hugh
Lane Gallery.
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I've been assigned to analyse two pieces from the Hugh Lane art Gallery. The two | have chosen are
Numlggr 6 by Rodney Dickson and Juno and the Paycock by Harry Clarke.

(Number 6 on the left, Juno and the Paycock on the right) T

Number 6:

. Number 6 is a 243.8 x 152.4 x 5 cm oil on canvas painting made in 2009. I had the privilege

of seeing it particularly caught my eye. | got to see the heavy texture where it seems that the
brush strokes of paint are curling outwards from the piece. The colours were of shades of red
and black. The way it was painted was harsh with the strokes looking like claw scrapes with
an overall muddy look around. With the colour and how it was painted it it felt like | was
staring into the depths of an inferno. It simply looked evil. Maybe the labelling, “number 6” of
the painting was a reference to the number of the beast for all we can speculate.

Juno and the Paycock:

. Juno and the Paycock 46 x 19.5cm Watercolour and pencil Watercolour made in 1927. What

stood out from Harry Clarkes other watercolours was the contrast between the bleak greys
and heavily watered down hues with the vibrant popping colours. Another theme of contrast
is the detail around the piece. The setting is very simplistic and bubbly in detail and same
with most of the figure, (I assuming Juno) till you get to his face which looks very grave and
well shaded. The figure, presumably rubbing his hands and with bottles of presumably of
alcohol in his pockets is open to interpretation for why he’s in such a merry setting.
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Work 1: Fragile Hold by Timothy Hawkeswortn,

d
s it | enjoy how uniquely it displays a landscape of complete an:
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I enjoy this painting for reasons for similar reasons | like Fragile Hold, that being the unstable atmosphere it
hat it begins to
which used many colours but was
nly very dark colours such as black and
he painting being placed in the middle.
d gives it its own remarkable identity.

creates and its employment of similar techniques such as using so many layers of paint t
protrude out of the painting. Unlike the previous painting however,
dominated by erratic splats of white, Number 6 is composed of mai
differing shades of red, with most of the more rugged sections of t!
This gives it a much more sinister atmosphere than Fragile Hold an
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E-gallery painting

From the selection I found at Hugh Lane’s E-gallery on their website
I chose one that stood out in particular. This painting was “The Coast
Scene” by Edwin Hayes. This painting in particular stood out to me the
most because of its similarity to J.M.W Turner who is a big inspiration
of mine. I liked the medium of the oils on the linen fabric and the warm
colours such as orange and yellow. These colours really highlighted the
painting, drawing most of my attention to the top right where it seems
like the sun is setting. The painting gives me a warm feel as it really em-
phasises the colours that are shown on the water and in the sky.

On display painting

The painting I have chosen that I saw in the Gallery myself was
“Woman in Train on Way to Market, Glens of Antrim.

Grace Henry was born in Scotland in 1868. She decided to do
art in Brussels and Paris where she would meet her future hus-
band Paul Henry. They later co-founded The Society of Dublin
Painters. During the 1930’s she travelled across Italy and France
studying from André Lhote in Paris. She was elected Honorary
Member of the Royal Hiberian Academy.

This painting by Grace Henry really interested me in who she
painted and there backstory and also the technique used In the
painting is very unique to her art style. This painting in my eyes
looks like a cold, worried woman who is on a mode of trans-
port, perhaps a bus. The women’s expression seems anxious or
sad about something. I Believe the women could perhaps be an
older maybe poorer women who is very isolated as you don’t
see her with company.



Cover image: Hugh Lane Gallery exterior drawing by Anna Cranmer

The TY Programme 2023 was curated by Jessica O’Donnell, Head
of Education and Community Outreach, Hugh Lane Gallery, and
facilitated by artist Helena Gouveia Monteiro.

This E-Zine was created by the students and designed by
Helena Gouveia Monteiro.

Thanks to all of the participating students, artists, TY course guest
contributors, and Catherine Neville, Assistant Education Curator.

Hugh Lane Gallery, Charlemont House,
Parnell Square North, Dublin 1.
www.hughlane.ie
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