
HUGH LANE GALLERY
TRANSITION YEAR PROGRAMME FEBRUARY - MARCH 2026



Welcome to our TY Zine 2026!  
         DAY 1

On Day 1 participants met each other and the course facilitators for the first time, before forming small groups
to do speed curating. This exercise got the group mixing and exploring the idea of curatorial practices.
After this, artist Ashleigh Downey led the first session with a presentation on the importance and the role of
sketchbooks, followed by a workshop to make sketchbooks to use during the course.
The afterrnoon followed with another workshop led by Ashleigh. This time it was a life drawing session with life
model Ygraine Bright. Ashleigh introduced different ways of exploring form and movement.



DAY 2

The second day of the TY programme began with a discussion of
what questions you would like to ask each of the departments:
Exhibitions, Collections, Education and Conservation. Questions
were compiled so everyone was prepared when meeting staff from
each of these departments. 
The rest of the morning was spent on a collaborative quilt project, led
by artist Michelle Hall. Michelle introduced the rich history of textiles
and protest art; finishing with a practical workshop creating individual
quilt squares that came together as one artwork for the TY
exhibition. 



DAY 2
Day 2 was concluded with the first of many talks by Hugh Lane Gallery curators. Victoria Evans,
Exhibitions Curator, presented to the group. She shared her day-to-day work and showed some
past project she worked on. In particular, Victoria highlighted work she had done on ‘Bones in
the Attic’ and ‘Andy Warhol Three Times Out,’ two large exhibitions from the last few years.
Lastly, Victoria shared some upcoming projects that she is currently working on while Hugh
Lane Gallery is closed for refurbishment. 
Victoria answered questions that the students prepared during the morning, as well as new
questions as they came up. 



DAY 3
Day 3 featured talks from three
departments; Evelyn Murray spoke
about Marketing, Cleo Fagan
discussed Education, and Reuben
Ruxton and Heidi Forsyth
presented on Conservation.
Both Evelyn and Cleo had the
students complete exercises to
design a marketing campaign and
an education programme for a
certain exhibition and
demographic. These were
presented to the group. 
Reuben and Heidi demonstrated
the use of multi spectral imaging in
conservation. They showed us how
these special cameras can detect
pigments in paintings and how
they can show us preliminary
drawings under a painted surface.



DAY 3
The latter part of day 3 was spent on a sound art workshop with artist Megan Scott. Megan introduced sound as an
art medium in the art room. Following a short presentation, we gathered in the Sean O’Casey theatre to experiment
with noise makers which Megan had brought. 
We matched up sounds with a visual mark and formed groups based on similarities across visual representations:
swirls, dots and spots. Each group then made a sound piece based on their visual marks with objects in the space. 



DAY 4
The second week of the programme began with talks with Art Historians Yseult
O’Driscoll and Aoife Convery. Aoife’s talk explored Sir Hugh Lane and the founding of
the collection we see today in the gallery. Yseult explored innovators, such as Sarah
Purser, who had a significant impact on modern art in Ireland.
Day 4's practical workshop was a printing workshop with artist Bex Shelford. Bex
introduced the group to lino cutting. Beautiful designs were cut into lino blocks, which
were then printed onto different papers in different colours.



DAY 5
On the fifth day of the programme, we
had offsite visits to two spaces. The
first was the LAB Gallery where we
met artist and curator Clara
McSweeney who told us about her art
practice and curatorial work
experiences. After this, Michelle Hall
facilitated a VTS session in the gallery
space.  
In the afternoon, we were welcomed
into Green On Red, where Jerome
O’Drisceoil introduced us to the
artwork on display. He shared his
experience as the director of a
commerical gallery. After a break,
Michelle then facilitated an acitivity in
the space, where students did a
physical response to an artwork on
display. These were captured on film.



DAY 6
Day 6 began with an Art and Wellbeing workshop with artist Sarah Ward. Sarah introduced artists from the Hugh Lane
Gallery’s collection, Claude Monet and William McKeown. Her presentaion explored the idea of wellbeing and
expression through figurative and abstract art before beginning a weaving workshop.
Threads, felts and papers of a variety of colours were woven onto a loom which was made by Sarah. Other forms of
mark making, such as bilateral energy drawings, were explored. After lunch, Logan Sisley discussed the Hugh Lane
Gallery’s impressive collection. 



DAY 7
On the seventh day, artist Roxy Manouchehri facilitated a stained-glass inspired
workshop. The ancient technique of reverse painting was explored and put into practice
on acrylic perspex panels. These designs were locked in with acrylic sand and turned
into beautiful window panels, inspired  by the work of Harry Clarke in the Hugh Lane
collection. 



DAY 8
After two weeks of back-to-back talks and workshops, we began the week after midterm break with a visit to the International Centre for the Image.
There, founder of PhotoIreland, Ángel González Fernández, introduced the space and the exhibition that was on. He also introduced the students to
exhibiting artist, Eamon Doyle, who shared his own practice. The exhibition inspired a conversation about our own exhibition at the Seán O’Casey
Community Centre at the end of the programme. 



DAY 9

The last workshop of the programme was on day 9, at the
studio of visual artist, Anca Danila. Anca facilitated a
portraiture workshop, stemming from sensory explorations.
We began with a presentation on the topic ‘the Creative
Universe of an Artist.’ This explored the artist’s studio as a
space for inspiration, with a focus on Francis Bacon’s studio
at Hugh Lane Gallery. 
Next, it was time to explore scents and find colour
associations with them. These colours would then form the
basis of portraits everyone made of each other.  Wtach a
short film of the visit to Anca Danila’s studio here. 



DAY 10

The last day of the course was dedicated entirely to the
curatorial project. The day was spent framing artworks,
exploring creative titles for each piece, and deciding how they
would be displayed in the Seán O’Casey Community Centre.
A selection of prints, portraits, photographs, and perspex
paintings were chosen and were installed by Hugh Lane
Gallery’s art technician team. 
The exhibition ‘Art in the Making: A Transition Year Gallery
Experience’ is running from 16 March - 25 April 2026 and can
be seen at the Seán O’Casey Community Centre, Dublin 3.



Writing About Art
Selected by students and inspired

 by artworks in the Hugh Lane Gallery’s collection



Antonia 



Ashley



Ashley



Ben



Callum 



Catinca



Chris 



Clara 



Dylan 



Dylan 



Eabha 



Gabriel 

The painting of itself is a pleasant split between
bland and exotic colours, creating a casual,
almost welcoming tone, but despite the
normally busy setting among the colourful
abstract buildings there is no one to be seen.
The area is devoid of life. It raises questions
like, if the rest of the city, to the horizon is as
quiet as this? Or if the ship docked to the right,
even has a crew? And if so, where are they?
This not knowing, is what draws me to this
painting, imagining, and filling in the gaps.

Naples Harbour
Artist: Stephen McKenna



Gabriel 

The cathedral’s hall is large and grand with dim and
depressed light entering through the stained glass.
The miniscule figures on the ground floor only make
the tall room seem even greater. On the floor tells a
story, the white coffin being lifted, stands out from
the enormous crowd, showing its importance and
significance. I admire this type of art because the
piece is not just for display or decoration but also
reflects on a significant moment in history.

Southwark Cathedral London 1920 (Terence MacSwiney)
Artist: Sir John Lavery



Mehret 



Serena 



Serena 



Hugh Lane Gallery’s annual Transition Year Programme 2026 was facilitated by Schools
Coordinator Tori Boccarossa and co-curated with Jessica O’Donnell, Head of Education and

Community Outreach, Hugh Lane Gallery. 

The e-zine was compiled by Tori Boccarossa and designed by Heidi Forsyth.
 

Many thanks to all the participating TY students and to all Hugh Lane Gallery freelance Artists,
Guides and Lecturers panel members and staff who contributed to the TY programme. Special

thanks to Michelle Hall for support throughout the programme.

To find out more about our HLG offsite citywide education programmes see

 www.hughlane.ie
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